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SALE  NUMBER  ipS6 
ON  PUBLIC  EXHIBITION  FROM  TUESDAY,  MAY  ^NJJL 

I ! 3 R l R V 

SEVENTY-FIVE  PICTURES 

BY 

JAMES  N.  ROSENBERG 

AND 

117  PICTURES 

BY 

MARSDEN  HARTLEY 


TO  BE  SOLD  BY  AUCTION 
BY  ORDER  OF  MR.  ROSENBERG  AND  MR.  HARTLEY 
TUESDAY  EVENING,  MAY  SEVENTEENTH 
AT  EIGHT-FIFTEEN 


THE  ANDERSON  GALLERIES 

[MITCHELL  KENNERLEY,  President] 
PARK  AVENUE  AND  FIFTY-NINTH  STREET,  NEW  YORK 

1921 


SALE  NUMBER  1586 

ON  PUBLIC  EXHIBITION  FROM  TUESDAY,  MAY  TENTH 


SEVENTY-FIVE  PICTURES 

BY 

JAMES  N.  ROSENBERG 

AND 

117  PICTURES 

BY 

MARSDEN  HARTLEY 


TO  BE  SOLD  BY  AUCTION 
BY  ORDER  OF  MR.  ROSENBERG  AND  MR.  HARTLEY 
TUESDAY  EVENING,  MAY  SEVENTEENTH 
AT  EIGHT-FIFTEEN 


THE  ANDERSON  GALLERIES 

[MITCHELL  KENNERLEY,  President] 
PARK  AVENUE  AND  FIFTY-NINTH  STREET,  NEW  YORK 

1921 
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CONDITIONS  OF  SALE 


All  bids  to  be  per  LOT  as  numbered  in  the  Catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots 
purchased  to  be  immediately  resold. 

Purchases  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder 
of  the  purchase  money  to  be  paid  on  or  before  delivery,  in  default  of 
which  The  Anderson  Galleries,  Incorporated,  will  not  be  responsible  if 
the  lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed  but  they  will  be 
left  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

All  lots  will  be  exposed  for  public  exhibition  before  the  date  of  sale, 
for  examination  by  intending  purchasers,  and  The  Anderson  Galleries, 
Incorporated,  will  not  be  responsible  for  the  correctness  of  the  descrip- 
tion, authenticity,  genuineness,  or  for  any  defect  or  fault  in  or  concern- 
ing any  lot,  and  makes  no  warranty  whatever,  but  will  sell  each  lot  exactly 
as  it  is,  WITHOUT  RECOURSE. 

Terms  Cash.  Lpon  failure  to  comply  with  the  above  conditions  any 
sum  deposited  as  part  payment  shall  be  forfeited,  and  all  such  lots  as 
remain  uncleared  after  twenty-four  hours  from  the  conclusion  of  the  sale 
will  be  resold  by  either  private  or  public  sale  at  such  time  as  The  Anderson 
Galleries,  Incorporated,  shall  determine,  without  further  notice,  and  if 
any  deficiency  arises  from  such  resale  it  shall  be  made  good  by  the  de- 
faulter at  this  sale  together  with  all  the  expenses  incurred  thereby.  This 
condition  shall  be  without  prejudice  to  the  right  of  The  Anderson  Galleries, 
Incorporated,  to  enforce  the  contract  with  the  buyer,  without  such  resale. 

Bids.  We  make  no  charge  for  executing  orders  for  our  customers 
and  use  all  bids  competitively,  buying  at  the  lowest  price  permitted  by 
other  bids. 

The  Anderson  Galleries,  Incorporated,  will  afford  every  facility  for 
the  employment  of  carriers  and  packers  by  the  purchasers,  but  will  not 
be  responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 


THE  ANDERSON  GALLERIES 
PARK  AVENUE  AND  FIFTY-NINTH  STREET 

NEW  YORK 


TELEPHONE  PLAZA  9356 


CATALOGUES  ON  REQUEST 


SALES  CONDUCTED  BY  MR.  FREDERICK  A.  CHAPMAN 


AT  PEEKSKILL  BY  JAMES  N.  ROSENBERG 
[NUMBER  ONE] 


A LETTER  FROM  JAMES  N.  ROSENBERG 


Dear  Kennerley: 

“An  outright  auction?  Without  reserve?  How  about  the 
dealers?  And  what  a humiliation  if  your  pictures  bring  less 
than  the  cost  of  the  frames?”  Thus  an  artist  friend  of  mine 
when  I told  him  of  the  coming  auction  sale  of  my  pictures 
at  The  Anderson  Galleries. 

“Humiliating?  Nonsense!  Ruysdael  and  Hobbema  died 
in  a poorhouse.  My  fear  is  that  my  pictures  will  bring  too 
much  rather  than  too  little."  This  is  how  I might  have 
answered,  only  1 do  not  expect  to  die  in  any  of  those  estab- 
lishments which  are  reserved  exclusively  for  men  of  genius. 

But  why  wait  for  death  or  the  dealer?  I painted  these 
pictures  for  the  fun  of  it,  I am  selling  them  for  the  fun  of  it, 
and  T trust  no  one  will  buy  them  except  for  the  fun  of  it. 

Faithfully  yours, 

JAMES  N.  ROSENBERG. 


JAMES  N.  ROSENBERG  CATALOGUE 


"I.  AT  PEEKSKILL  [OIL] 

1^2.  LONG  ISLAND  SERIES — AT  WOODMERE  [LITHOGRAPH] 

A ^ 3.  CONNECTICUT  SERIES — WALKING  RAIN  [LITHOGRAPH] 

'J  ^4.  LONG  ISLAND  SERIES— NEAR  JAMAICA  [LITHOGRAPH] 
u - 5.  CONNECTICUT  SERIES  I.  [PASTEL] 

„ 6.  NAN  [OIL] 

7.  OAKLAND,  NEW  JERSEY  [PASTEL] 

, ^8.  LONG  ISLAND  SERIES — NEAR  FAR  ROCKAWAY  [LITHO- 
GRAPH] 

^'9.  SPRING  AT  WERNERSVILLE,  PA.  [PASTEL] 

, ,IO.  VERMONT  SERIES — LAKE  MOREY  [PASTEL] 
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VERMONT  SERIES — HILLS  [PASTEL] 

NORTH  WOODS  [PASTEL] 

VICTORY  ARCH — ONE  OF  THE  27TH  DIVISION  SERIES 
[PASTEL] 

CONNECTICUT  SERIES — JUST  BEFORE  DARK  [PASTEL] 
CONNECTICUT  SERIES — COS  COB  [PASTEL] 

VERMONT  SERIES — NORTHERN  LIGHTS  [PASTEL] 

LONG  ISLAND  SERIES — WOODMERE  NO.  2 [PASTEL] 
VERMONT  SERIES — MOONLIGHT  [PASTEL] 

CONNECTICUT  SERIES — SNOW  STORM  [PASTEL] 

VERMONT  SERIES — AFTERNOON,  LAKE  MOREY  [PASTEL] 
VERMONT  SERIES — LYRIC  [PASTEL] 

AT  CAMDEN,  SOUTH  CAROLINA  [PASTEL] 

VERMONT  SERIES — EVENING,  LAKE  MOREY  [PASTEL] 
VERMONT  SERIES — NORTHERN  LIGHTS  [PASTEL] 

RUSSIAN  ISBA  [PASTEL] 

VERMONT  SERIES— ROADSIDE  [PASTEL] 

VERMONT  SERIES — STORM,  LAKE  MOREY  [PASTEL] 

BLUE  AND  VIOLET  [PASTEL] 

PEEKSKILL  NO.  2 [OIL] 

LONG  ISLAND  SERIES — AT  IN  WOOD  [PASTEL] 

VERMONT  SERIES — QUIET  EVENING  [PASTEL] 

EVENING  APPROACHES  [PASTEL] 

GLOW  [PASTEL] 

WERNERSVILLE,  PENNSYLVANIA  [PASTEL] 

MELODRAMA  [PASTEL] 

WOODMERE  NO.  3 [PASTEL] 

OAKLAND,  NEW  JERSEY  [PASTEL] 

LONG  ISLAND  SERIES  — MOONRISE,  FAR  ROCKAWAY 
[PASTEL] 

SMOKE  AND  SNOW,  JERSEY  CITY  [PASTEL] 

LONG  ISLAND  SERIES — FOURTH  OF  JULY  [PASTEL] 
RETURN  OF  THE  27TH  DIVISION  [PASTEL] 

WERNERSVILLE,  PENNSYLVANIA  [PASTEL] 
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AT  COS  COB  [CRAYON] 

IMITATION  OF  MARSDEN  HARTLEY  [PASTEL] 

RETURN  OF  THE  27TH  DIVISION  [LITHOGRAPH] 

VERMONT  SERIES — MIST  [PASTEL] 

LONG  ISLAND  SERIES— AT  LAWRENCE  [PASTEL] 

GARDNER  BALLARD  [PASTEL] 

CALVIN  TUCKER  [PASTEL] 

THE  GAP  [OIL] 

SUN  FLOWERS  [PASTEL] 

STILL  LIFE  [PASTEL] 

DECORATION  [PASTEL] 

OUT  OF  MY  OFFICE  WINDOW  [LITHOGRAPH] 

CONNECTICUT  SERIES — BRANCHES  [LITHOGRAPH] 
DECORATION  [PASTEL] 

VERMONT  SERIES — LAKE  MOREY  [PASTEL] 

ORIENTAL  POPPIES  [PASTEL] 

VERMONT  SERIES — RAIN  [PASTEL] 

VERMONT  SERIES — RED  SMOCK  [PASTEL] 

LONG  ISLAND  SERIES — SPRINGTIME,  WOODMERE  [PASTEL] 
LONG  ISLAND  SERIES — BEACH,  FAR  ROCKAWAY  [PASTEL] 
VERMONT  SERIES — HILLS  AND  SKY  [PASTEL] 

LONG  ISLAND  SERIES — LAWN,  FAR  ROCKAWAY  [PASTEL] 
CONNECTICUT  SERIES— THE  POND  [PASTEL] 

VERMONT  SERIES — THE  DOWNPOUR  [PASTEL] 

LONG  ISLAND  SERIES — THE  BARN,  FAR  ROCKAWAY 
[PASTEL] 

AFTERGLOW  [TEMPERA] 

VERMONT  SERIES — ROADWAY  [PASTEL] 

DISTANT  HILLS,  WERNERSVILLE  [PASTEL] 

BETHLEHEM,  NEW  HAMPSHIRE  [PASTEL] 

ROOFS  [PASTEL] 

IL  PENSEROSO  [PASTEL] 

l’allegro  [pastel] 

CITY  [PASTEL] 
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VIRGIN  OF  GUADALOUPE  BY  MARSDEN  HARTLEY 
[NUMBER  NINETY-EIGHT] 


A NOTE  BY  ALFRED  STIEGLITZ 


Marsden  Hartley,  American,  is  unfortunate  enough  to 
have  been  born  an  artist,  unfortunate  because  he’d  prefer  to 
do  anything  for  a living  but  paint  or  write.  Yet  these  he 
feels  are  the  only  things  he  is  able  to  do. 

Many  critical  seeing  minds  in  this  country,  and  a few 
abroad,  look  upon  Hartley  as  one  of  America’s  artists  of  real 
distinction — one  of  America's  Moderns  of  actual  worth,  with 
an  intense  spark  of  life. 

In  spite  of  increasing  prestige,  not  having  achieved,  nor 
seeking  a formula,  Hartley  seems  unable  to  satisfy  American 
institutions,  dealers  in  art,  art  collectors,  or  even  its  many  art 
philanthropists.  Furthermore,  he  is  totally  devoid  of  all 
talent  to  become  “successful"  as  artist  through  social  contact. 
In  his  case,  by  “successful"  is  meant  to  be  able  to  earn  a 
modest  living  for  himself. 

His  struggle  for  existence  has  been,  and  continues  to  be, 
devitalizing.  Ever  the  choice  between  paint  and  bread. 
The  constant  Spectre  of  Landlady — no  Food,  Sickness — 
standing  Watch.  Until  finally  the  situation  has  demanded 
radical  action. 

As  a last  resort,  why  should  not  Hartley  be  a witness  at  his 
own  “In  Memoriam  Sale"?  At  an  auction  of  all  his  paint- 
ings— all  those  still  his  property— all  to  be  sold  to  the  highest 
bidder  without  reserve  and  without  protection  of  any  kind. 
Thirteen  years  of  evolution — of  experimentation — autobio- 
graphical in  paint-terms  of  today.  Perhaps,  in  spite  of  art- 
dealers,  art-institutions,  in  spite  of  the  stereotyped  “no  one 
has  any  money  for  art  these  days,”  Hartley,  through  the 
auction  room,  may  find  his  public;  may  find  a means  to 
continue  his  work  for  a few  years  “free”  from  the  spectre 
that  makes  genuine  wrork  impossible.  Free  to  mature. 

And  who  knows  but  that  this  Hartley  experiment  in  the 
Auction  Rooms  of  The  Anderson  Galleries  may  not  lead 
other  American  Moderns,  as  fine  in  spirit,  as  worthy  in 

11 


achievement,  as  unbusinesslike  as  Hartley,  to  try  this  new 
means  of  proving  that  in  spite  of  the  lamentations  of  art- 
dealers  and  art-philanthropists,  there  are  Americans  who 
not  only  believe  in  struggling  Young  America  and  its  art, 
but  are  also  ready  to  aid  it  in  its  work. 


ALFRED  STIEGLITZ. 


MARSDEN  HARTLEY  CATALOGUE 
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AN  IMPRESSION,  MAINE  [OIL],  1908 
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STILL-LIFE 

[OIL], 

I9IO 

WALT  WHITMAN'S  HOUSE,  CAMDEN,  N.  J.  [OIL],  1908 
DESERTION,  MAINE  [OIL],  1909 
LANDSCAPE,  MAINE  [OIL],  1909 
STILL-LIFE  [OIL],  1909 
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STILL-LIFE  [PASTEL],  1910 

SEA  AND  SKY  AND  SAILS,  MAINE  [OIL],  1 9 10 

STILL-LIFE  [OIL],  I9U 
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IMPRESSION,  MAINE  [OIL],'  1908^.^4 
THE  ICE-HOLE,  MAINE  [OIL],  1 908  '<0^  ^ 
THE  BLAST  OF  WINTER  [OIL],  1 908 
WINTER,  MAINE  [OIL],  1 908 
WINTER’S  APPROACH,  MAINE  [OIL],  1 908 
AUTUMN,  MAINE  [OIL],  1 908  6C 
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STILL-LIFE  [OIL], 
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AUTUMN, 

—LAKE 

AND  HILLS— 

STORM  CLOUDS — MAINE  [OIL],  1 908 
MOVEMENT,  BERMUDA  [OIL],  1 9 1 6 
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MOVEMENT,  BERMUDA  [OIL],  1916  A . 'g 


STILL-LIFE  [OIL],  1916  A 


LANDSCAPE,  NEW  MEXICO  [PASTEL],  1 9 1 8 
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NEW  MEXICO  [PASTEL], 

1918^, 

4^ 

VALDEZ,  NEW  MEXICO  [PASTEL],  1 9 1 8 
THE  LITTLE  ARROYO,  TAOS  [PASTEL],  1 9 1 8 
“ “ “ [PASTEL],  1918 

“ “ “ SUNDOWN  [PASTEL],  1 9 1 8 

ARROYO,  HONDO  VALLEY,  SUNDOWN  [PASTEL],  1 9 1 8 
SAGE  BRUSH,  SUMMER  EVENING  [PASTEL],  1918 
ROCKS,  HONDO  CANYON  [PASTEL],  1 9 1 8 
TALPA  CANYON,  NEW  MEXICO  [PASTEL],  1918 


PAINTING  ON  GLASS,  1917 

u <<  u <<  — fa  £ 


/Csy&tcZJ, 


14 


9. 


c9o. 

3o'  92- 
/?-93- 
94- 
/&>95- 
yA6. 

97- 
v^^9  7a- 
9 ^98- 
f/^99- 
vv^oa 

!5^°2- 

/^°3' 

*v'^"io4- 

>wo5. 

3^iq6- 

107. 

„ko,. 


PAINTING  ON  GLASS,  1 9 1 7 
VOLUPTE  [OIL],  1919 
ATLANTIC  WINDOW  IN  THE  NEW  ENGLAND  CHARACTER 
[OIL],  1919  rr  /C^-o-e 

A LADY  IN  LAUGHTER  [OIL],  1919 
STILL-LIFE  [OIL],  1919  G*v 
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NEW  MEXICO  [OIL],  19K 


NEW  MEXICO  [OIL],  1919 

VIRGIN  OF  GUADALOUPE  [OIL],  1919  ^ 

MOUNTAIN  AND  CEMETERY,  NEW  MEXICO  [OIL],  1919  /* 
NEW  MEXICO  [OIL],  1 9 19 


LANDSCAPE,  NEW  MEXICO  [PASTEL],  1 9 19 
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NEW  MEXICO  BY  MARSDEN  HARTLEY 

[number  ninety-five] 
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